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THE HULK

ACT I

FADE IN -

The credits appear over black. When they are ended, there
is a pause, and then the following legend appears, also
over black:

"7ithin each of us, offtimes, there
dwells a mighty and raging fury."

» .
The black screen around the words begins to slowly lighten
and grow brighter and whiter until the words are swallowed
up and disappear in the brilliant light of

THE SUN

The camera slowly widens with a flickering unreality, and
rainbows of color splay off through the bright sky. The
music has begun. It too is ethereal, lovely and lilting
with a cheerful rhythm of life underpinning it. By now
the 'sun itself occupies about one eighth of the screen,
directly in the center.

SLOW DISSOLVE TO

-

THE FACE OF A WOMAN

gentle and sensitive. Her face appears exactly where the sun
is -- its light radiates from her. The music feels the
addition of a clear female voice singing the tonez of the
melody (or perhaps singing in French). Note: The entire

following sequence is photographed as through a gelden haze

with rainbow splashes of color eminating from each point of
light or highlight. It is also played silent -- only the
music is heard.

The woman's face is smiling, her eyes looking slightly down-
ward. Then she 1lifts the object of her attention up into
the frame. It is a tiny kitten only a week or two old,
totallv irresistible. The woman nuzzles it.

" DISSOLVE TO

EXT. A RAINY STREET - DAY - THE -WOMAN

-She walks in the rain, pleasantly. She pulls a man beneath

her umbrella. He puts his arm around her and they fall into
step, smiling at the rainy day.

o CUT TO
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INT. A TABLETOP - DAY - CLOSE ON THE MAN'S LEFT HAND

The woman's fingers are idly touching and moving the wedding
ring on the man's finger. The camera pans up to the man,
looking up from a list he is making. He looks at the woman
sitting next to him staring off in-a daydream, unaware that
she is playing with his ring. He smiles and goes back to
his writing.

DISSOLVE TO
A LAKE - DAY (SLIGHTLY UNDERCRANKED)

The man and woman are trying to land a fish she's hooked,

and are totally flustered. It is elear that they are not sea-
soned fishermen. He fumbles for the net and reaches it

out to where she is lifting the fish ~-- but he overreaches
and falls out of the boat into the lake. She is startled!

_ CUT TO
INT. THEIR LIVING ROOM - NIGHT - THE WOMAN - CLOSE
She looks up with tears glistening in her searching eyes.
Her lip.gquivers with emotion. She reaches out and puts her

arms around the man's neck for support. In one hand she
clutches a telegram. .

CUT TO
INT. THEIR KITCHEN - CLOSE ON THE MIXING BOWL

It is whipping up egg whites.

ANOTHER ANGLE

reveals that the kitchen is a disaster area designed by
Julia Child: some enormous cooking project is in progress.
The man is using the mixer, holding the wooden spoon by the
handle in his mouth. The woman moves behind him eating an
apple and studying a thick cookbook. She sticks her finger
in the egg whites to test them, then dabs a little on the

end of his nose.

CUT TO
A PLASTER CAST - CLOSE

The woman has drawn a heart on the rough texture of the
plaster, and the words "Laura Loves" have been written.

10
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WIDER ANGLE

reveals that the cast is on the man's arm and that the woman
(Laura) is writing on it. He watches

'THE CAST - CLOSE

as she finishes..."Laura Loves Davy."
DISSOLVE TO
THEIR BEDROOM - DAY

Angle down on their kingsize bed which is covered with the
various sections of the Sundayepaper, and the remnants of
breakfast in bed. The man (David) is reading something
out loud as Laura listens thoughtfully and munches on a
piece of toast. The Sunday sunlight streams across the
bed glistening on the teacups as the music continues.

CUT TO
THEIR LIVING ROOM - A TABLETOP - NIGHT
Laura's feet are seen standlng on the tabletop. David is
pinning a hem in a new pair of jeans. He takes the last pin
in his hand and looks up with a twinkle in his eye. Then he
sticks her playfully in the fanny and she jumps! '

CUT TO
EXT. A CABIN - WINTER - DAY
David drops into a sitting position in the snow as Laura
launches an attack against him, dumplng an armful of snow
down his back! He howls!

- CUT TO

FLOWERS - CLOSE

The camera focuses through to reveal Laura's eyes in close
profile as she applies mascara to her lashes. :

INT. THEIR BATHROOM - ANGLE OVER HER SHOULDER. INTO MIRROR

She is very intent, her jaw hangs loosely down, her mouth
open, a towel wrapped around her. David moves into the
frame wearing no shirt, and watches curiously. Then he
kissa2s her on the back of her shoulder and moves on.

CuT TO
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THEIR KITCHEN TABLE - DAY

He works on a plle of checks end tax forms, she moves behind
him, reaches over to sort a check into the proper plle,
kisses him on the head and moves on.

CUT TO
INT. THEIR BEDROOM - NIGHT

Again the angle is down onto their kingsize bed. David is
sleeping. Laura reads and gently runs her fingers through

David's hair.
»

'DISSOLVE TO

A REVOLVING BALL OF MIRRORS

flicking bullets of colored light into the camera. Streamers
. glide past and balloons go up. The camera focuses back to

David and Laura in a happy embrace with little shiny paper
hats on their heads contrasting with her formal and his
tuxedo.

DISSOLVE TO
EXT. A MEADOW

He lies on his back in the heather. She is just finishing

repacking the picnic basket. A subtle change begins to be

felt in the music. The cheerfulness begins to recede into

the distance, almost as though it were being pushed out by

something else, as yet unstated. The packing of the basket
is finished, Laura helps a reluctant David to his feet and

they ‘move out of frame. There is a pause.

 CUT TO
THE MEADOW - ANOTHER ANGLE
Their car looms in the foreground. The camera angle is low
directly head on at the car, such as to give it an ominous

quality, as though the presence of something faintly evil
were inherent within the automobile. The feeling of the

- music subtlely supports this uheasiness. Neither David nor
Laura are aware of this as they climb into the car. David
starts it up, and ‘then drives dlrectly over top of the camera,

darkening the screen.

CUT TO
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INT. THE CAR - ANGLE ACROSS DAVID'S BACK TO LAURA 23

The wind blows her hair, she is chilly -~ she rolls up the
window. .

EXT. THE CAR -~ LOW ANGLE _ g : 24

from the road level below the right front fender. The right
front tire is prominent in the lower right foreground, with

a car looming behind it as it speeds along. Laura can be
seen inside her window. The music has a chill in it now

‘also -- the tension of forebodigg is unmistakable. Laura
turns and glances toward David.

' ANGLE ACROSS HIS BACK TO LAURA . . | 25

as she smiles and reaches out to touch him -- but just before
her hand makes contact with his cheek ---

SHOCK CUT TO
ANGLE ON THE RIGHT FRONT TIRE - 26

as it blows out violéntly!

DAVID - CLOSE ‘ ' 27

The wheel spins out of his grasp!

LAURA ‘ . 28

She screams. Her voice is heard echoing and re-echoing
distantly. o o

THE CAR | | 29

careens off the side of the road..

DAVID . ' ‘ ‘ 30

tries to regain control.

THE CAR : ’ ' 31

turns over and continues to roll.
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LAURA'S HANDS

upside down -- grabbing at the air!

THE CAR

begins to turn over a second time.

DAVID

is-battered about within.

HIS DOOR

flys open on the impact.

THE CAR

turning over the second time.

DAVID

as helis thrown clear, and lands in the dirt.

THE CAR.

comes to rest on its top and rolls back towards David's side
‘=- making entrance from there impossible.

. DAVID

is stunned -- He looks toward

" THE CAR

as a tongue of flame moves along the bottom of it --
‘spreading quickly.

DAVID

struggles to get to his feet -- he's obviously hurt

moves to the car.

{
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HIS POINT OF VIEW - HANDHELD 42
Through the spiderweb of shattered glass he can see Laura

within. :

MEDIUM ) , 43

)

He kicks at the window but it won't break.

FULL , 44

as he tries to pull open the door. It is jammed.

ANGLE ACROSS THE CAR TO DAVID - ~ 45
The fire is spreading in the foreground. He strains to pull

the door open. Looks down. :

HIS POINT OF -VIEW ' 46
Laura's hand is seen through the latticework of glass,

blindly, weakly touching the inside of the glass.

ANGLE ACROSS THE CAR TO DAVID \ S , 47
The flames grow higher in the foreground. Again he strains

with -all his might to pull open the door. His skin is
bathed in sweat. Every vein in his neck apd face swell

with the exertion -- but the door is unyielding as the
flames grow higher. David's mouth opens and what emerges
is an inhuman sound -~ a bestial roar as from an angry lion!

There is an explosion and the flames obscure the scream!
CUT TO
DAVID | o 48
as he sits bolt upright coming into ECU with a shout! His
eyes are wide! Beads of perspiration on his face.
ANOTHER ANGLE - HIS BEDROOM ! 49

Hé is sitting up on the bed, breathing-hard. He has been
dreaming. The camera holds for a long moment as he slowly

begins to calm down.
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HIGH ANGLE ~ DOWN ON THE BED ‘ ‘ - 50

as we have seen before, during his dream. David is on his
side of the kingsize bed, but the other side, Laura's side,
is smooth. Unslept in. There is a long pause, then David
slowly draw his knees up closer to hlmself and lowers his
head onto them. After a few moments we

" CUT TO

‘ EXT. THE CULVER INSTITUTE - DAY , ‘ 51

Green trees and expanses of grass separate the various
buildings of the institute. The feeling is that of an
uncluttered college campus. It is comfortable. The
camera pans the area slowly and singles out a car as it
approaches along the driveway. David is seen.driving, a
frown on his face. The motion of the car carries the
camera to rest on a brick pillar bearlng a plague which
reads:. "The Culver Institute."

THE CAR , : ' 52

as David pulls into a particular parking space. A small
white sign reads "Dr. Banner." David gets out of the car.

A couple of lab technicians pass, nodding and smiling a
good morning. David returns their nod -- but not the smile.
He walks toward the nearest building.

{

CuT TO

 INT. THE INSTITUTE'S COMPUTER ROOM - DAY ' 53

The . angle is ciose on a phonebook thick computer printout.
A pair of female hands enter the frame and pick it up. The

camera pans up to the face of the woman. She is at least
She is

attractive, but beyond her looks, it is the light in her. eyes
and the energetic optimism which radiates from her that make
her instantly appealing. She is Elaina Marks.
- ELAINA
This is it, Jerry?

ANGLE ACROSS THE COMPUTER DESK . , 54

A young male lab technician sits behind the desk going over
some computer programs. .

JERRY
That's it.

CONTINUED














































































































































































































































































































































